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AUTHORS AVC Le. 


It has been the author’s endeavor, in compiling this work, to present, in a condensed form, a 
correct method for the Banjo, and, in so doing, to refrain from any disparaging remarks concerning 
other works or methods. 


The system of fingering adopted in this work is confidently presented as the culmination of all 


that is best in the art, and that which is used by such noted performers as Messrs. Hall, ITuntley, 
Grover, Armstrong and many others. A system which, after a careful examination of other styles, 
I cannot discern any chance to improve. 

The exercises should be practiced daily, and not merely run over, as is too often the case, for 
they are of great importance, and, if carefully practiced, will enable the student to acquire a style 
and finish much to be desired. 

- This work is not a collection of instrumental music for the pastime of young players, but is 
designed as a code of rules to guide and aid those who desire to learn to play the banjo correctly, 


and which should be kept in the student’s portfolio as a book of reference. 
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RUDIMENTS OF MUSIC. 


<> 


Music is expressed by characters called Notes, which are written on and between five parallel lines, eaniea a Staff, 
or upon added lines above and below the staff. 

The different tones are represented by the first seven letters of the alphabet, and are written in the following 
manner : 


A B C D FE F G@ A B CO D E FGA 
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A sign called a Clef is used to establish the names of the notes. There are two clefs used in instrumental music, 
namely, the G or Treble clef and the F or Bass clef. 


G Clef. F Clef. 


= = 


The G clef is used exclusively in Banjo music. 


The duration of a note is indicated by its ere form, a note written thus: Gis called a whole note, and repre- 
sents the longest tone. The following example will explain the others, 


A half Quarter Eighth Sixteenth Thirty-second 
note. note. note. note. note. 


2a == = 


There is a rest corresponding with each note, denoting silence, or a pause. 


Whole Half Quarter Highth Sixteenth Thirty-second 
rest. rest. rest, rest. rest. rest. 


= SSS 


Bars drawn across the staff divide it into measures. 


TIME. 


When this sign, & or + is written, each measure contains notes or rests to the value of four counts. These may 


' be made up of different combinations of notes or rests, thus: 


= ee — a= 
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A Dot . placed after a note or rest increases its value one half. 


The different kinds of time are written as follows: 


SSS a aaa 


Fn es Le I prem 


The last four are seldom used in Banjo music. 


Examples. 


el —_ 


qa Ae ee 


4 as 


1— 2 1 — 2 123 1 2 


83— 1—2 3 123 456 128456 123 12—83 


A Sharp # placed before a note raises it a half tone. A Flat > lowers it a half tone, and a Natural § cancels a sharp 


or flat, restoring the note affected to its natural 


tone. A Tie, ZEe connecting two notes on the same degree of the 


staff alepines that the first one only is played, and the time continued to the value of both. A Slur, ze connecting 


two notes on different degr ees of the staff signifies that they are to be played ina smooth manner. In Banjo music the 


. “glur is known as the snap. 
x 


=P — 
A Grace note, = written before a large one takes its time from the note it follows. 


Double Bars, =| divide a piece of mus 


Dots placed on the inside of a double bar, 


A Triplet ‘day is played in the time of 


ic into different parts or strains, and are placed at the end of each strain, 


=:|| indicate that the strain is to be repeated. 


two notes, usually on one count. 


D. C. (Da Capo) signifies repeat from beginning to Fine, or to ~. 


D. 8. (Dal Segno) signifies repeat from sign, &. 


A Hold “ prolongs the note or rest over which it is written beyond its usual time, being a pause in the time at 


the discretion of the performer. 


The letters p or pp signify the passage is to be made soft ; | for ff loud. 


Crescendo ~=<<< an increase of sound. 


The ae of a piece is shown by the numb 


Diminuendo ——=— a decrease of sound. . 


er of sharps or flats placed at the beginning of each staff. 


There are twelve Major and twelve Minor keys. The minor keys are relative to the major keys and are found a 


third below. The following example will expl 


ain. I give those which are practical on the Banjo. 


De 


a ae ee eee ee ee 


—-—— a 
C Maj.  G Maj. D Maj. - Maj. EB Maj. ~-B Maj. F Maj. Bh Maj. 

a a4 of on ere —— 

Sa a ee ee ee ee 
A Min. E Min. B Min. EE Aa CE Min. G¥ Min. D Min. G Min. | 


Hach $ or} in the signature affects the note throughout the piece. 
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THE BANJO. 


<> 


The manner of holding the Banjo adopted by the most celebrated performers, Hall, Huntley, Shattuck, Babb 
and others, is the most desirable, as it affords the student more ease, and permits more grace than all other positions. 
The rim or hoop of the instrument should rest on the right limb, four inches from the body, the upper part of the hoop 
against the body. The little finger of the right hand should rest on the head, near the bridge, the forearm on the hoop, 
about four inches from the tail-piece. The student should practice the above until able to hold the Banjo without any 
assistance from the left hand. 

The neck or handle should rest between the thumb and forefinger of the left hand, taking care that the inside of 
the hand does not touch the neck underneath. The wrist should be thrown outward sufficiently to make the position 


one of grace. 


MANNER OF PICKING THE STRINGS. 


The first string is picked with the second finger, the second string with the first finger, the others with the thumb, 
except in chords and accompaniments, when the third finger : used. Great care should be taken with regard to pro- 
ducing a proper “ Banjo tone.” Very few young players get a good tone for the reason that they pick too far up on the 
fingers ; 4he learner should touch the strings not more than one eighth of an inch from the nail. Persistence in this — 
will cause a callous to ‘aeyslon which will act on the Banjo string as successfully as rosin does on a Violin bow when 
applied to the strings. 

The thumb of the right hand should always remain stiff in picking, and should never fall under the fingers after 
picking a note. 

TUNING. 

* Tune the bass or fourth string to A, stop the fourth string at the seventh fret and tune the third in unison. Stop 

the third at the fourth fret, tune second in unison. Stop the second at the third fret, tune first in unison. Stop the 


first at the fifth fret, tune fifth in unison. In pieces marked ‘‘tune fourth to B,” the bass string should be tuned one 


tone higher than usual. 


<p> 
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THE BANJO IN TUNE. 


4th String. | 3d String. | 2d String. | rst String. | sth String. | 

peter ay Goeee ees =e = @ i] 

alee Spars Be : 
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ct 
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When E has a flag i it is intended to be played on the short or fifth string. 
SIGNS FOR FINGERING. 


Right Hand, x Roundioanes the Thumb. Left Hond; 1 indicates the First Finger. 
” »” First Finger. a Pr ” Second ” 
” ” aor ” ” Second 2? ” ” B} ” » Third ” 
” ” ivexe ” ” Third ” \ ” ” 4 ” ” Fourth oP) 


CHROMATIC SCALE. 


Showing notes and accidentals ascending with sharps, descending with flats. 


| 4th String. | 3d. “4 2d. | Is sth] Ist —s 
| | + 4 i pu o—~a——_#_ sirens 
— ss cel ee ea a et SRG, reaod aneel PAA Bee = 
O<— ae == eee ce goestees 
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FRETS. 0 1 2 3.4 5 601 2 8 0 12 01 2 8 4 40 6 67 8 9 10. 
FINGERS. 0 1 2 1 2 8 490 12 8 0 12 0:1 2°83 4 «0 1 2 8 4 4 
N 
_* ?* @ De » NS PRR ON Seca ere Ve eae ei = oz 
See oeeee oe See eee ae ae Se Oc GPA CA ee ee ae 
eZ see ces ees ee ee acer ee saree eae eee ee | 
*svbe sy 
NATURAL SCALE ON BANJO. (A Major with 3 sharps. ) 
ernie: | _ 4th. 3d. cag | Ist. | 5th. | Ist. | 
2 fS=s-|= 7 Pape pT 
Zs eee eee Se 2ae = -——# Ee =a aor =| 
- ad 
FRETS. 0 2 4 5 0 2 0 1 0 2 3 0 7 9 10 
FINGERS. 0 a Qe 4 0 2 0 ih 0 2 1 3 4 


ee SRR 2 ER aOR ee PERN Sa ee EATS c a a 
2 0 1 0 3° 4 3 4 Ss 
SCALE IN E. (Four Sharps. ) 
saniNes 3d L 2d L Ist | sth. iF Ist. . | 2d | 3d | 4th | 
fad N 
a a : 
= — 
O° 32° © £ O —@ oh © Ae OB GO A oR oO ew 8. 6 
Oe 2 0 + 0 2B £2 4! OM 2 OB: 6 4 OR B18 


RELATIVE MINOR. (C# Minor. ) 


gh ty — ouewi sen ee 
25 a =a! 
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(B Minor. ) 


(2 Sharps. ) 
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RELATIVE MINOR. 
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EXERCISES FOR LOCATING NOTES. 
Co 
x 


i Fe 


a 


ie 


— 
sed 
i 


o-—9 


@ 
ara 
a 


{ 


6 


a 


ot 


— 


: 
E 


er BELr“a 


I 
a 


| 


: 


a 


3 


= 
= 


= 


E 


a ee 


In ac 


N 


2 


tr 


=. 


z 


% aG 


LANSING’S BANJO INSTRUCTOR. 


ze 


i. i‘ 
'FP 
rex 
a 


— 


u 
yt 


£ 


TIME. 
After locating the notes the student should learn to play them in proper time, giving to each note or rest its full 
value. In x or €& (common time) we understand that each measure contains notes or rests to the value of four counts. 
In 2 time each measure contains notes or rests to the value of two counts, and so on in the different divisions of time. 


Examples. 
(a Soe = rete a a ce a etz—at || 
a = bt 
Count. 1234 ie a 4 1 2 3&4. 1 2 8 4 & 1 & 2 & 3 4°12 & 34 & 12 8 4 
es oe a oe See ee Sc eo ee ee ee ee | 
4 — OE ee ee 
12 1 2 & 1 & 2 & 1 | 2 & 1 2 1 2 1 2 


See eee aaeee Zee eee 


Ge 


vo a cl ee 6 coe Se cee ce ea | 
LAS ea ee E sane re te a areal 


2a nears eee aes aces 


Se eee ms 9 eto : z 
123 1 2 12 & 38 tI 2&3 1 & 2 & 3 & 1 2 3 IL 2 8 


5 6 1238456 


1238 4 5 6 12 8 4 5 6 123 45 6 1 2 388 


1 2 & 3 4 1 £2 & 38 4 162 &€&3 &4 & 1: B® 3 4 
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No. 2. aa =a — 
Chunk. i 


ea 2 123 12 8 12 8 1 2 8 1 28 & 1238 
———— ae SS = ee ee 
a a oe CE RGR JE oe a oe =a 

N N Ie S| 
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St Se ee ee eee 

Count. 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 
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“Eo sa oe et coe Q—4e1 ie et 
=e ) — = aaa aaa ee 
N NON 

4 =——s =_- —- oF 0 &-8-e a 
No. 4. Eijeeen nyt z i + areas Pal Seer series foteg ace = Semler! 
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It is my aim in the following pages of this work to present to the student a list of exercises for daily practice togeth- _ 
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er with suggestions in regard to the formation of chords etc. 
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Exercises for the development of rapid fingering. 


Slowly at first then gradually increasing until able to play them very fast. 
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Accompaniment Chords in A. 


I tS et ce PSN 
eae ee fees ee ee ee 
Sg 6 6 6 a6 18-9 6 a8 3 5 8-0-6 —_ve-e-6 | 06 aa ¥ =) Sn 

oe oe 20 Se ae eS eae nemo 
a 5 P. a 4 P be 

Sec FP ce eR pec ces 

8 3s oe ss ig ee eg gg OP PoP I 8 0c 
Hos $$ ie oo 8 i gg ge as -i2Z—| 

: = = me | et oe eee 3 — 9-912 

a8 iv 3 oe 2 @o—é ao 2 ° 9 &- Bical 

oe 4% Cae! | sien oe ~B- 
POSITIONS. 


Every fret is termed a position, when the first finger of the left hand is at the first fret it is said to be in the first 
position, when at the fifth fret the fifth position and so on for all the others. There are five principal positions on the 
Banjo and a knowledge of them will suffice for all the others. The principal positions referred to are the Ist, 2d, 5th, 
6th and 8th. The term Bar or Barre signifies that the first finger only is used at the position indicated by the figure, 


Exercise in 5th Position. . 
STRINGS. 3 3 2 2 | s ae 2 . 4 | 
ie gg Og OO gg 
Geert tet fi Tee a a Oa eet =o 
ey eto eee (og eo ge ee | SP a te ee OSE OF er Oe ee aaa ee a a a ie ae eee panes ig 
FRETS. 5 % 5 6 5 7 5 6 ee 
FINGERS. 1 38 1 2 L 38.1 2 


Common Chords in 5th Position. 


5 Bar. 5 Pos. Bar. 
y | | _ | é a 
=H 8 — [18 12 ee — ee 
G H 1@s,. 1822. 16-4 = re —{g—3-0—— jg ft 
So ot a a = eae eats Gaels” ae 
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Common Chords in 1st, and, 6th and 8th Positions. 
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§ MAJOR SCALES IN POSITIONS 
1P.3P. 13 B. | 2 £ 
? ee a oe ee ee ee 
2 SS 
FINGERS. 1 4 1 : , 
1P. 4 3 P. 
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Tune 4th. to B Ld T 4 : : a 
MINOR SCALES. 
EO ———_———— — 
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ee pegs ee ne a 
PnDOr: Se ee ee — a4 ———— 
4 1 2 4 4 i 1 4 
—— ee ee ee =e ee 
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* Leave the ae ae G then return at once to the same position, 
{ Play A on the 4th. String. 
§ I give only those that are at present in use on the Banjo. 
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HARMONICS. 

The Harmonics are bell like tones produced at the 3d, 4th, 7th and 12th frets on all but the fifth striu,; on that 
string at the 17th fret. They are made by laying a finger (usually the third finger) of the left hand across the strings 
at the designated frets, parallel with the frets. Be careful not to press the strings down, but with force enough to pre- 
vent the ordinary tone, then pick the strings with the right hand. The left hand should be raised quickly after striking 
the strings. . 


* EXERCISE IN HARMONICS. 


Tune 4th to B. 12 Har... 1... 2s ee eee eee 7Har.. 12H.7H.12H.12H.........7H.12H.12H. ter 12 H. 
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THE SLUR 


The slur is executed in two ways, the single slur ass should be snapped from C to B by drawing the finger 
eas aoe 
quickly from the string after picking C. The double slur ee is made by picking the first note then letting the 


3 
4th finger of the left hand fall on the next note with a hammer like movement and snapping the last one immediately. 


THE SLIDE. 


ae 
The slide is made by picking the first note then sliding the finger on to the next. Written thus : —#—-— 


THE TREMOLO. 


This is considered the most artistic movement on the Banjo, it is executed by laying the 2nd or 3d finger of the 
right hand on the head about two inches from the bridge elevating the hand so that the end of the first finger will bare- 
ly touch the strings the first finger works forward and backwards across the strings. Much practice | is required to be 


come proficient in playing this movement. 


TREMOLO EXERCISE, 


tr 
SU Je ee eS re ee oe 
von Gee ie ete Hl 
CH atitet tri pitittem 


* This sign (3) signifies the string. 
+ Notes with stems turned up are played with first finger, others with the thumb. 
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EXERCISES WITH BASS STRING ELEVATED. 


Tune 4th string up one tone. 


Tempo di Gavotte. 
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DOUBLE FINGERING. 
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“‘T'o attain proficiency in executing rapid passages, the following right hand fingering will be found beneficial. 


Exercise 1. 
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Tempo di March. y 
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CHROMATIC SCALE ON EACH STRING. 


nrenanes all the notes on the different strings. 
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THE SCALE OF A IN CHORDS. 
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* When a Grace Note precedes a chord as in the above it should be played with the chord and then snapped immedi- 


ately on to the next note. 


+ This sign ; signifies a roll chord or arpeggio. It is executed by picking one note quickly after the other beginning 
with the lowest. . 
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Exercise in C Major. 
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Exercise in G Major. 
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Exercise in A Minor. 
Exercise in F Major. 
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20 TREMOLO EXERCISES. 


On One String. | 
Slowly. 
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- On Four Strings. 
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* All notes that are marked with a slur, are to be played with an uninterrupted tremolo, all others 
are to be accented. 


THE DRUM SLIDE. 21 


This movement is executed by striking the strings with the nails. The hand is partially closed near the bridge then 
. with a swift movement beginning with the third finger on the fourth or bass string the hand is opened and the other fingers 


follow the third finger over the strings. 


Exercise. 


__ Drum side slide. 
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VARIOUS EXERCISES. 


a for Tremolo on two strings. 
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Exercise for Double Fingering. 


The notes marked thus > should be decided. 
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STROKE PLAYING. 


ae 


Although not used now as miuch as formerly this style of playing when well done is capable of fine effects the performer 
usually wears a banjo thimble and instead of picking the strings strikes in a downward motion. I do not appénd any exer-_ 
cises in this branch of banjo playing as it is utterly Tapoumbie to attain proficiency in it without the most Careful surveil- 
lance of a master. | 
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Each number should be repeated at least a dozen times before advancing to the next. 
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Exercises in the different movements. 
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Exercise on 2d & 3d Strings. 
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* Exercise on 1st & 3d Strings. 
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Fingering in the Upper Register. 
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Exercise in Keys little used. 
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Exercise in B?. (Seldom used.) 
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first fiinger is on unless it happens that the first finger is not used. 
his Exercise. 


Examples will be seen in t 


ositions are determined by the fret that the 
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In that case the lowest finger determines the position. 
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System of fingering the Positions. 


Shoming where the 3d and 4th fingers are substituted by the 2d and 3d. 


i. oe 10 P. B. 12 P. B. 8 P. 10P. 12P. 


7P.B. $3 3P 

2 $3. 9? | 4-0 | 

Form 1, Ges ge i= ai = =F rm 2, Ge F= = = 
aa 


Some writers make the change at the 5th fret or position in form 1, and in form 2 carry it to the 10th or 12th 
position before changing the fingering, but I claim that it is as easy to carry both forms to the 12th and make the change 
at that position, thereby giving a rule for both forms in each register of the instrument, 


Exercise showing where an exception to the above may sometimes be necessary. 
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TRANSPOSITION. 


Every Banjoist should understand the rule of transposition, or changing a piece of music from one key to an- 
other. The rule is as follows:— | 

First decide which key you wish to play or sing in, then write each note as many intervals higher or lower than the 
original as the key you change to is from the original. By this rule pieces written for other instruments may easily be 


adapted to the Banjo. 
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EXAMPLES. 


ORIGINAL Key Bp. 
P ft. 
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TRANSPOSED TO A, WRITTEN ONE-HALF TONE LOWER. 


OrnigInaL Key Ep. 
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TRANSPOSED TO D, ONE-HALF TONE LOWER. 


$5. ————-—— mae = | 
oO OY ge ©. —____—_g-——-—_—__ 4 ee ees fi 
| Sa 


A SHORT DICTIONARY OF MUSICAL TERMS. 


Se 
Accelerando. Quicker. Diminuendo. (dim.) Gradually decreasing the tone. 
Adagio. Very Slow. Dolce. In a sweet style. 

Ad Libitum. (ad lib.) At will or discretion of performer. | Fine, The End. 

Allegretto, Cheerful. . Furioso. Fiery. 

Allegro. Rapid. Legato. In asmooth and connected manner. 
Andante. Quite Slow. Moderato. With a moderate movement. 

A Tempo. In regular time. Rallentando. (rall.) Tessening the speed. 

Coda, Added measures at the close of a piece. Ritard. (rit.) Slower. 


Con Sprrito. Quickly, Spirited. Trio, A second movement toa March, Gavotte, etc. 
Crescendo. (cres.) Gradually increasing the tone . 


LANSING’s BANJO INSTRUCTOR, 


27 


CHORDS IN MAJOR AND MINOR KEYS. 
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CHORDS IN MAJOR AND MINOR KEYS. 
EK MAJOR. 
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The following exercises are extracts from selections. Beginners ofteti encounter such passages in pieces, and unless they 
are familiar with the execution of the same it leads to discouragement. 
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THE TESSIE SCHOTTISCHE. 


By RANOUS A SMITH. 
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(THE FAMOUS MISSISSIPPI STEAMBOAT DANCE,) 


Arr, by G. L. LANSING. 


4th to B. 


Very lively. 


== 


MS 
@ 


tet 


— 
o- 


a 

jee ee 
Ts 

—§—6 


pe 


oN 
4 
Cj 


—— 
a 

@ 

——6 


E 


vs 


* 


0 


Zo 
A f 
¢ 


en 
ea 
e 


—— 
a 
a— 


z 


tee 
7 


Fs 
a 
we 


N 
a 
i 


= 


— 
= 
ae 


“fe 


-# 
ne 
vA 


= 


8 ! 
i 


NS 
\ 
if 


X\ 
are 
, 3 


ae 


—9—e- 
z 


a 


— 
2 


—o 
Cd 


fe: 


: 


& 


fv 


ae 


——Y— 


+ 
3 
o 


oN 


—— 


a 


: 


‘& 


eran SE SG 


zs aE 
— 
——@ 


_ = 
—— 


gs 


| 
a 
7] 


= 
a?) 


con 


N 
a 
+-__@&__@ 
ee 


od 
———}-_ 


a 


4 
Po 
— eee 


EE 
| 
—g— 


: 


aan 
col SR 
o- 
@ 


= 


e 
l 


_~ 
— 
bg 


es He 
fe 


== 


z 


t 


6 


i 


D.S. al Fine. . 


PaaS 


6 


Copyright, 1891, by L. B. GarcomB. 


THE SKIRT DANCE. 


(Introduced in Faust up to Date.) 
BANJO. By MEYER LUTZ: 
Arr. by G. L. LANSING. 
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